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CONCERNING THE SUBJECT OF PHONOSTHEMES AND CONSONANCE
IN ALGERNON CHARLES SWINBURNE’S POETRY

Abstract. The study of sound symbolism is a very important problem in modern linguistics.
There is an obvious connection between the two sides of a linguistic sign. Sound symbolism is an
objective reality based on the connections between sensations across modalities, especially between
visual and sensory ones. Linguistic representatives of sound symbolism are phonesthemes — fixed
sound combinations, consisting, as a rule, of several phonemes and specific to a particular language.
Phonesthemes evoke objective associations between the sound of words and the properties of
objects named by these words. These associations are common to all speakers of a given language.
The purpose of this article is to explore phonesthemes and consonances in the poetry of Algernon
Charles Swinburne on the interaction between sound and meaning, as well as the role of
phonological repetition in the development of lyrical intensity, mood, and image. The main function
of creating auditory images is of paramount importance in poetry, and phonemic analysis serves as
an effective criterion for assessing the quality of a poetic work. Swinburne studies the specific
associations caused by the correspondences between the aesthetic sound of the poem and its
content. To solve this problem, we used the method of linguopoetic text analysis. This method
helped to come to some conclusions. The findings of the research are that, based on the analysis of
several selected poems, the patterns of the use of phonostemics — sound units with associative
meaning — and their interaction with literary techniques such as alliteration, internal rhyme, and size
are considered. The authors conclude that the research sheds light on the sound mastery of
Swinburne's poetry and complements broader discussions about sound symbolism and poetic form
in Victorian literature by combining linguistic and literary analysis.

Keywords: combinations, consonants, phonestheme, prosody, semantic characteristics,
sound-meaning relations, visual images.

Introduction

The concept of fused consonants or phonestemes has been firmly established in linguistic
literature. However, the nature of this phenomenon has not been studied deeply enough and requires
close attention from linguists and philologists. According to the traditional definition of a
phonesteme given in the Dictionary of Linguistic Terms edited by Akhmanova, “A phonesteme is a
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repetitive combination of phonemes, similar to a morpheme in the sense that some content or
meaning is more or less associated with it, but differs from a morpheme in the complete absence of
morphologization of the remaining parts of the word form” [1].

Natural human languages deviate from the simple relationship of one expression - one
content, with different expressions conveying different contents. In natural languages, unlike
artificial ones, the “law of the sign” is often violated, resulting in expressions and content that are
unstable, mobile, and in dynamic equilibrium. Polysemy, the phenomenon of a word having
multiple meanings, is one of the so-called phenomena of violation of the “law of the sign” that has
been traditionally distinguished from homonymy: the complete coincidence of the sound of words
incompatible in meaning. While both the phenomena of polysemy and homonymy have been well
studied, another type of violation of the “law of the sign”, called “paronymy” in modern linguistic
research, according to the definition provided by Akhmanova [1, p. 99], paronymy may be defined
as a relationship between two or more lexical units that have distinct semantic meanings, but which
are also characterized by similar graphic and/or phonetic representations. These words are not
synonymous, but they are related in some manner. M. Sokolova claims that not enough research has
been done on paronymy as a language phenomenon. It was not well studied until the 1960s of the
20th century. However, it resulted in a lot of uncertainty and ambiguity in the definitions of
paronyms [2]. Paronyms are words with similar phonetic forms that have distinct semantic
meanings despite their auditory similarity, and using this term incorrectly could result in
misunderstandings and misinterpretations, according to Reznik et al [3].

This phenomenon has not been studied sufficiently, and its linguistic nature is not yet clear.
Therefore, there is a need for further discussion and a more comprehensive study of its ontology in
expanded works of speech. The concept of paronymic attractions, which involves the intentional
and purposeful convergence of words that partially coincide in sound, should also be considered as
a kind of phenomenon of speech.

Kazakh linguistics firmly asserts that language and speech are dialectically unified. Despite
their differences, the two are constantly interacting with one another, with speech often influencing
the evolution of language according to Kenzhigozhina et al [4], S. Magzhan [5], A.S. Otemis and
S.B. Yerzhanova [6]. Individual features of speech can transform into features of language, while
new words and sentences formed in speech can become accepted language units. This
methodological position provides the basis for studying the intricate phenomenon of
“phonestheme.”

Research methods and materials

The research study utilized a variety of analytical techniques, including methods of linguistic
and poetic analysis, as well as deductive and inductive approaches. Statistical analysis and
pragmatic phonostylistic comparisons were also used to ensure the findings of the study were well-
supported and accurate.

The researchers developed a methodology for analyzing phonemes within poetry that allowed
for a more detailed understanding of their function within the study. Empirical evidence and
theoretical knowledge from linguistics were used throughout the research to ensure its findings
were as accurate and reliable as possible.

Ultimately, the study offers valuable insights into the role of phonemes in poetry and their
contribution to its overall impact.

For the first time, the concept of “phonestheme” was introduced in the work of J. Firth, a
British linguist [7]. Other linguists who contributed to the study of phonesthemes include D. Philps
[8], Sh. Bin [9], D.M. Sidhu [10], E. Abramova and R. Fernandes [11], F. Mael [12].

We should begin by considering the works of J. Firth [7], one of the earliest to draw attention
to specific sounds and combinations of sounds in the English language. Through the study of these
sounds, it is possible to correlate certain values (more or less clearly). Through analysis of the
anthology of English sounds, J. Firth concluded that sounds have varied functions, including those
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related to phonesthemes. By phonetic function, Truss refers to the ability of certain sounds in the
English language to be correlated with certain contextual meanings. The author attempts to identify
patterns in the relationships between sound combinations and specific associations that arise from
those sounds.

For example, J. Firth combines the words “crank™, “cross”, “crick”, and “crab” based on their
similar meanings (i.e., “bend”, “bend”, and “twist”) using phonetic techniques. In his work, Truss
examines the phonetic and semantic characteristics of words containing the sounds “sl”, “sn”, and
“sm”. He argues that these sounds possess negative connotations, such as “smoke”, “smirk”,
“snob”, “slip”, and “slap”.

Additionally, J. Firth [7, p. 133] provides examples of similar-sounding words at the end of
phrases, such as “smirk” and “snap”. However, he does not conduct a semantic analysis of the final
sounds because they are viewed as purely quantitative and incompatible with the initial sound.
Despite this, J. Firth raises an important question regarding phonesthemes, suggesting that further
research is necessary to understand their significance for language fully. The analysis conducted in
Truss's work leads us to conclude that we need to examine a broader range of materials, not only at
the dictionary level, but also as part of more in-depth analyses of speech. By considering the
questions of “who”, “when”, “how often”, and “for what purpose”, we can better understand the
deliberate convergence of words that partially share a similar sound. Considering the phenomenon
of sound-meaning relations, we need to focus on the work of Householder, who defines a sound-
meaning relation as “a sound or a group of sounds that is shared by a set of words and that also has
some common elements in meaning or function, even though the words may be etymologically
unrelated”. Although F.W. Householder uses a different terminology than J. Firth, we can still find
an enumeration of the basic components that were already discussed in J. Firth’s work [7, p. 111].

Following the work of J. Firth [7, p.113], F.W. Householder [13] sees a sound-meaning unit
as a two-sided entity whose plan of expression corresponds to its plan of meaning. As a result, there
is a tendency in the works of F.W. Householder [13, p.83] to equate sounds with lexical units. The
work of the F.W. Householder in question contains some interesting materials. Therefore, according
to their opinion, phonemes may be used as the basis for dividing the lexical composition of modern
English into different groups. The author argues that 75% of single-syllable words in literary
English belong to the so-called “phoneme” category. This includes nouns that convey negative
opinions, disapproval, or dislike; nouns that denote something that has been separated, cut off, or
removed from something else; and nouns that refer to an outgrowth, bump, or protuberance.

Results and discussion

The concept of a sound image is crucial in understanding the plan of expression of
phonesthemes, as revealed by the literature review. The “meanings” are somehow related to the
physical nature of the sounds themselves, so it is possible in such cases to speak not just about the
“meaning”, but about the “sound image”. This emphasizes the direct connection between sound
and meaning. In Russian philology, the term “sound image” is widely used to highlight the direct
support of the artistic image on individual sounds. It should not be identified with onomatopoeia, as
it is much broader in meaning.

H. Marchanda's work [14] sheds light on the pictorial power of various sounds and sound
combinations. He claims that speech sounds can convey not only certain sound images but also
create various tactile sensations and even be associated with some visual images. For instance, he
draws attention to the direct connection of some sounds and the natures of movement in words such
as “whish”, “swish”, and “dash”. H. Marchand [14, p. 67] illustrates the connection between visual
and sound images using the verb “peep ”, believing that this word reproduces not only the sound but
also the movement of the chick's beak.

H. Marchand had a dispute with S.V. Knyazev [15] on the difference between the vowels of
high and low elevation. Knyazev believes that this difference can be used to contrast light and
darkness, whereas H. Marchand disagrees [14, p.89]. He suggests that in this case, we can talk
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about the juxtaposition of small and large objects. Light and darkness are visual images, while the
symbolism of “small” and “large” size is based on the sense of touch. In this latter case, there is a
connection between the small size of the oral cavity when pronouncing high vowels and a much
larger size when pronouncing low vowels (the sounds “i:” and “a:” are maximally opposed). Since
this contrast is perhaps the main symbolic opposition in the sphere of vowels, the symbolism of the
corresponding vowels is far from being exhausted by the two above contrasts. One could also talk
about “thinness” and “thickness”, different colours of the light spectrum, etc.

Let us explain the threefold aspect of the sound image with a few examples. First, let us talk
about onomatopoeia, which is an auditory image. In the poem “A4 Song in Time of Revolution”,
Swinburne uses strong bows and fricatives to create a sound image. In the central quatrain of the
poem, the increased aspiration reinforces the image of suffocating people. Also, the word “breath”
is included in the corresponding sound image, especially if the weak “b” is somewhat amplified.
The confluence of fricatives is also successful, especially in the last line. All of this goes well with
the increase in the muffling of the voice, which is designed to convey the atmosphere of mystical
horror.

In this quatrain, we see that sound images are grouped, and the appearance of one sound
image seems to entail the appearance of another. This makes certain sections of the verse very
expressive. In another situation, the same sound “p " can turn its other side and transmit not so much
sound as a tactile sensation. For example, in the poem “The Armada”, the exchange of blows is
presented more tangibly, not only due to repetition but also due to the extended exposure of the
bowed “r”, which creates a feeling of touch.

Finally, let us talk about the creation of visual images. Usually, such images are created
indirectly, either through the sphere of hearing or through the sphere of touch. Swinburne creates an
image of alternating waves, repeating the sound “w”. Although the articulation of this sound is
extremely weakened in English, yet the “w” sound, like no other, is best suited to depict the rise and
fall. Even more convincing evidence of the sound-like undulating motion is the following excerpt
from a poem dedicated to Victor Hugo. The sound image here is created not only by repeating the
“w” sound but also by repeatedly raising the tone on stressed syllables and lowering it on
unstressed ones:

Who hath known the pain, the old pain

of earth,

Or all the travail of the sea,

The many ways and waves, the birth

Fruitless, the labour nothing worth?

Who hath known, who knoweth, About

gods? Not we.

The preceding line, “All the travail of the sea”, prepares the perception of the image in this
case. The word “many”” emphasizes the infinity of alternating waves, enhancing the image further.
Additionally, the sound “v” appearing in the same lines, which is similar to the sound “w”,
contributes to the brightness of the image of alternating waves.

Another excerpt from a poem dedicated to Victor Hugo convincingly portrays the undulating
motion of sound. Here, the sound image is created by repeating the “w” sound and repeatedly
raising the tone on stressed syllables while lowering it on unstressed ones.

All thy great fame and thee

Girt by the dim strait sea

With multitudinous walls of wandering

wave;

Shows us our greatest from his throne

Pate-stricken, and rejected of his own.
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The word “walls” contributes to the transmission of the sound image of the corresponding
line.

By this white wandering waste of sea,

Par north, I hear

One face shall never turn to me

As once this year...

Here we also see a triple repetition of the “w” sound. The combination of the words “by this”
is pronounced at a lower level than the subsequent word “white”, which is the first component of
the phrase conveying the sound image. This distinction contributes to the brightness of the sound
image, making it seem like we can see the vast expanse of the undulating motion of the sea.

It must be taken into account that in poetry, some consonances are accidental and an
inevitable evil for the poet, as they may not be able to express their thoughts in any other way under
certain circumstances. For example:

To the beautiful veiled bright world

where the glad ghosts meet,

Child, father, bridegroom and bride,

and anguish and rest,

No soul shall pass of a singer than this more blest.

Make answer, O the crown of all our slain,

Ye that were one, being twain,

Twain brethren, twin-born to the second birth,

Chosen out of all our earth

To be the prophesying stars that say

How hard is night on day.

The poet is often constrained by the language system when creating poetry. For example, the
phrase “bridegroom and bride” is stable, and the words “fwain” and “twin” are next by necessity to
express the idea of twins.

The sunbeam on the sheaf,

The dew-fall on the leaf,

All joy, all grace, all grief

Are thine for giving.

In the same way, poets may feel pressure from the poetic language, such as the need to
observe rhyme. This can lead to using words that are not necessarily the most descriptive, but fit the
rhyme scheme. In poetry, not every sound is significant in conveying meaning, so it is important to
consider the structure and prosody of the verse to effectively convey the desired image or emotion.

Let us delve into Swinburne's poetry, known as the most “phonetic” of all English poets, in
detail. Firth notes that studying Swinburne's poetry in its entirety, even in a narrow aspect such as
the phonoesthetic function of sounds and sound combinations, poses significant difficulties due to
the large volume of material [7, p.114]. Therefore, linguists have focused on studying individual
illustrative examples instead of a complete analysis of his poetry R. Zhang [16], J.A. Sider [17].
However, we want to analyze Swinburne's poetry in full, specifically concerning the initial
consonances and the functions of phonesthemes in his poetry.

By the snows and soula untrampled

and untroubled

That shine to cheer us,

Light of those to these responsive and

redoubled, -

O mother, hear us!

In some of Swinburne's works, the consonances emphasize the unity of the semantics of
adjectives, which equally characterize the nouns “smows” and “souls” standing in front. This
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function of convergence of the semantics of different words has already been discussed in some
works.

The value amplification function is also present in Swinburne's poetry. It is not uncommon for
a phonestheme to accompany an intensification of meaning, for example:

Some word might come with thee

From over the still sea

Deep hid in shade or shine.

Crossed by the crossing sails of death and birth,

Word of some sweet new iking

Pit for such lips to bring,

Some word of live, some afterthought of earth.

Phonesthemes always function against the background of one or another prosody, which must
be considered when determining the functional load of a particular sound combination; otherwise, it
would be unclear how the same repetition of sounds can often perform opposite functions. If we
turn again to the last of these examples, we will see that the consonance “[” — “[” shades the
contrast of the corresponding concepts “shade” and “shine” (the first word is pronounced with a
drop in tone, the second with a rise).

The same thing can happen at the level of sound combinations:

Bright bank over bank

Making glorious the gloom.

Soft rank upon rank,

Strange bloom after bloom.

“Glorious” is pronounced with a high descending tone, followed by a pause, while the word
“gloom” is pronounced with a low ascending tone. The phoneme “g/” — “g/”” does not again create
any sound image, but only emphasises the contrast of the corresponding values. Thus, this function
could be called the contrast function.

Consonances performing the functions of unification, amplification, and contrast are very
few. Much more often, some consonances emphasize the repetition and periodicity of an action.
Such a function can already be considered as sound symbolism in the most general form: the very
fact that repetition is important, and which sound combination is repeated is not so important. Here
are some examples:

This grace my heart should crave, -

To find no landward grave

Those worldly springs make brave,

World’s winters darken, -

Nor grow through gradual hours

The cold blind seed of flowers

Made by new beams and showers.

Couldst thou not watch with me one

hour? Behold

Dawn skims the sea with flying feet of gold,

With sudden feet that graze the gradual

sea: Couldst thou not watch with me?

Both in the first and in the second case, the phonestheme helps to feel the development of the
process.

The number of similar examples could be increased, but we will give only one more, where
there is no sound image, apart from the idea of repetition of the action, there is no:

And as flame climbs through cloud and vapour climb

Through streams of storm and foam.

However, the bulk of phonesthemess carry one or another sound image.
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Here is an example of the appearance of the phoneme “gl/” against the background of a
pathetic timbre.

Nay, thy name from of old,

Mother, was pure, or we dreamed;

Purer we held thee than this,

Purer fame would we hold;

So goodly a glory it seemed,

A fame so bounteous of bliss,

So more precious than gold.

And “glory”, and “fame”, and “bliss” — all these words require elation, solemnity. The
context of the poem as a whole leads us to the conclusion that this is the prosodic design of the
given passage. Here we are faced with a specific use of consonances. Regardless of whether the
sounds “g” and “/” follow one another in a particular word, they enhance the pathetic sound. The
phonestheme “g/” is supported by the repetition of the same sounds in the words “goodly” and
“gold”.

Let us consider another example of a pathetic style, where the combination “g/” is repeated
many times, although it does not create any specific sound image, but performs, as it were, the
function of segmental support for certain prosody - a solemn, elevated or pathetic timbre.

I am the queen of Amorites.

My face was like a place of lights

With multitudes at festival.

The glory of my gracious brows

Was like God's house made glorious

With colors upon either wall.

Between my brows and hair there was

A white space like a space of glass

With golden candles over all.

The phrases “a place of lights” and “with golden candles” set the overall mood of the sound
in the entire passage. In the poem “Evening on the Broads”, the repetition of the sound combination
“g[” may seem unusual at first glance.

Faintly the heart-beats shorten and pause of the light in the west-ward

Heaven, as eastward quicken the paces of star upon star

Hurried and eager of life as a child that strains to the breaet-ward

Eagerly, yearning forth of the deeps where the ways of them are,

Glad of the glory of the gift of their life and the wealth of its wonder,

Pain of the night, and the sea, and the sweet wan face of the earth.

However, it is associated with brilliance and light, which is fitting for the stars that are being
described. The stars are opposed to the night, the dark earth, and the dark sea, which creates a
contrast between light and darkness. Therefore, the line with the appropriate sound combinations is
pronounced with a pathetic timbre, but in a softened version.

Tall the plumage of the rush-flower tosses,

Sharp and soft in many a curve and line,

Gleam and glow the sea-colored marsh-mosses,

Salt and splendid from the circling brine.

Another example that highlights the use of the phonestheme “g/” involves the stars as well. In
this case, the pathetic timbre seems to be the only possible prosodic design for these lines.

Let all your lights now shine
With all as glorious gladness on his eyes
For whom indeed, and not in dream, they rise.
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It is common for people to perceive certain qualities of the surrounding world not in isolation,
but in a complex way. If these complexes are often repeated, then a specific association may arise.
Therefore, phonestheme sound combinations are multifunctional, and in some cases, a less common
association may come to the fore.

Let us consider the following passage as an example:

Tall the plumage of the rush-flower tosses;,

Sharp and soft in many a curve and line,

Gleam and glow the sea-colored marsh-mosses,

Salt and splendid from the circling brine.

The brilliance of plants is not the focus here; it is their slippery surface. Therefore, there's no
need to discuss a pathetic tone.

The sound combination “br” is often associated with energetic action and the image of
brilliance. In one of the poems, this sound combination is used several times in the beginning
against a pathetic tone.

Back to the flower-town, side by side,

The bright months bring,

Wew-born, the bridegroom and the bride.

Freedom and spring.

For example, in the poem “A Flower Wedding”, the word “bright” sets the tone for the entire
repetition of the “br” sound. Interestingly, the components of this sound combination are found in
almost all words of the sentence. Additionally, it seems that the sound combinations “fr” and “spr”’
are almost similar to the “br” phoneme in the context of the pathetic tone.

Consider another excerpt from the poem “4 Wasted Vigil .

Sunbeam by sunbeam creeps from line to line,

Foam by foam quickens on the brightening brine;

Sail by sail passes, flower by flower gets free:

Couldst thou not watch with me?

In another excerpt from the poem “A Wasted Vigil”, a picture of awakening nature is
presented, and the tone can be defined as pathetic. Repetition adds emphasis to the simple stylistic
device. The gradual increase of light and movement is illustrated through repetition. We seem to see
with our own eyes the gradual increase of light and movement (the author speaks about this
gradualness in the preceding quatrain “the gradual sun’).

The central image of the sea is expressed through the consonance “br”" + “br”, which creates
the most expressive pathetic tone. The picture of a gradual increase in light and movement ends in
the third line. The following line presents events as a consequence of the awakening of natural
forces. The slow pace in the preceding lines becomes unjustified here, and a transition to an
accelerated pace is necessary.

Thus, the energy of the phoneme “br” perfectly suits the general style of the poem.

Your gold shall be for a token,

Your staff for a rod;

With the breaking of bands ye are broken,

Saith the Lord God.

In this text, we can observe the use of the phonestheme “br” which is commonly associated
with the concept of destruction and overcoming obstacles. The use of the word “break” in different
forms emphasizes this function and highlights the sound combination “br” as an unchangeable
element.

The need for a slow and tense utterance of the corresponding line is indicated by the content
of the line and the preceding context, as well as the special rhythm of the previous lines. The
penultimate line containing the phoneme should preserve the stringiness of speech, which is
maintained by the use of sonorants at the end of each line.
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Another phonestheme that is frequently associated with immobility, stability, and fixation of
posture is “st”. An example of this can be seen in the following quatrain.

We thy children, that arraign not nor impeach thee

Though no star steer us,

By the waves that wash the morning we beseech thee,

O mother, hear us.

The phonestheme “st” carries a special functional load, as evidenced by the fact that the
corresponding words are pronounced with increased tension, and the period of consonant “¢”
retention is noticeably extended. This extension creates the effect of stopping and fixing the pose, as
seen in words like “stay” and “stare”, where the sound effect produced enhances the meaning of
the verb “stare”.

His mute mouth opened, and his first word came:

“Knowest thou me now by name?”

And all his stature waxed immeasur-able,

As of one shadowing heaven and light-ening hell;

And statelier stood he than a tower that stands

And darkens with its darkness far-off sands

Whereon the sky leans red;

And with a voice that stilled the winds he said, -

“I am he that was thy lord before thy birth,

1 am he that is thy lord till thou turn earth:

I make the night more dark, and all the morrow

Dark as the night whose darkness was my breath:

O fool, my name is Sorrow:

Thou fool, my name is Death.

An example of this effect can be seen in the portrayal of the motionless figure of death, where
the accumulation of the “st” phoneme within a line emphasizes the immobility of the figure. It
should be noted that not only death itself was motionless, but also the nature before it “stilled the
winds”. This circumstance once again emphasizes the urgent need to emphasize the immobility of
the figure of death both at the prosodic level (using a flat scale) and at the level of sound
combination.

In connection with the functioning of the “st#” sound combination as a phoneme, the
following passage from “Mater Triumphalis” is interesting.

1 am thine harp between thine hands,

O mother!

All my strong chords are strained with love of thee.

The image of taut strings conveyed by lexical means receives sound accompaniment: the
phoneme “str” is associated with tension. The duration of stressed vowels and sonorants also
contributes to this, which is emphasized in this context by a slow tempo. The completeness of the
image of taut strings is also achieved by the fact that this image is given in one line. The word
“strained” is logically highlighted in the line and is pronounced with a descending tone, while the
rest of the line is pronounced at a low level.

In the final line of the poem “A Last Look”, the repetition of the “str”” sound combination also
appears. It should be emphasized that not only death itself was motionless, but the whole nature of
“stilled the winds” also froze before it. This circumstance once again indicates the urgent need to
emphasize the immobility of the figure of death both at the level of prosody (using an even scale)
and at the level of sound combination. In connection with the functioning of the sound combination
“str”” as a phoneme, the following excerpt from “Mater Triumphalis”’ seems to be interesting.

The image of stretched strings transmitted by lexical means also receives sound
accompaniment: the phoneme “str” is associated with tension. This is also facilitated by the

(13 ”»
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duration of stressed vowels and sonorants, which in this context is emphasized by a slow tempo.
The completeness of the image of stretched strings is also given by the fact that this image is given
in one line. Logically highlighted in the line is the word “strained”, which is pronounced with a
descending tone and the rest of the line, is pronounced at a low level. In the final line of the poem
“A Last Look”, a repetition of the sound combination “str” also appears.

Rest, with nor curse nor blessing on thine head,

Where high-strung hate and strenuous envy cease

The main focus here is on the association with tension. The writer emphasizes feelings of
hatred and envy as much as possible, creating a maximum contrast between the prosody of the
entire line up to the word “cease”” and the prosody of this last word.

In the poem “Off shore”, even though the phoneme “fI” does not occur in the words
immediately following each other, repetition of the sound combination can still support and enhance
the image of flying petals, causing an association with softness, lightness, and movement. However,
the repetition of the phoneme “fI” is so subtle in this case that it may only be perceived
subconsciously by the listener (while the reader is more likely to notice it). Nonetheless, the
function of this sound combination is no different than when repetition is more obvious.

Like flowers upon flowers,

In a festival way,

When hours after hours

Shed grace on the day,

White blossom-like butterflies hover and gleam through the snows of the spray.

Like snow-colored petals

Of blossoms that flee Prom storm that unsettles

The flowers as the tree.

They flutter, a legion of flowers on the wing, through the field of the sea.

In the first passage, even though the repetition of the “f/” sound is present, it is not very
noticeable to the listener. It is more of a subconscious perception. However, for the reader, it is
quite apparent. In both cases, the function of this sound serves the same purpose, which is to create
emphasis. Consider another passage where the phoneme “f/” is used:

Par flickers the flight of the swallows,

Par flutters the weft of the grass Spun dense over desolate hollows,

More pale than the clouds as they pass;

In the second passage, the “fI” sound is used in multiple ways. It helps convey the fast
movements of the birds and also creates an association with their lightness and weightlessness. In
the poem “In the North Sea”, we see the “fl” sound repetition again, which is used to convey rapid
movement.

Heze, where sharp the sea-bird shrills His ditty,

Flickering flame-wise through the clear live calm,

Rose triumphal, crowning all a city,

Roofs exalted once with prayer and psalm.

It is important to note that even though repetition is present; conveying the speed of
movement through prosodic means is still required. The tempo of the corresponding words
quickens, causing their intonation contours to rise sharply.

Let us consider another situation where the phonestheme does not create a sound image itself
but supports a certain sound image by repeating individual sounds.

Let us give up, go down: she will not care.

Though all the stars made gold of all the air,

And the sea moving saw before it move

One moon-flower making all the foam- flowers fair;

Though all those waves went over us, and drove
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Deep down the stifling lips and drowning hair, -

She would not care.

For instance, the phonestheme “fI” fits perfectly into the repetition of “f” — “fI” — “f”. The
repetition starts with the word “foam” and not with the word “flower”, which is part of the
compound word “moon-flower”. This is confirmed by the prosodic emphasis of the word “foam”,
which is located at the beginning of the descending scale while the word “flower” is pronounced on
an even tone, signifying minimal prosodic emphasis.

Regarding the technique of creating the analyzed sound image, it should be noted that to give
greater expressiveness to the verse, a simple repetition of the first sound in the word “foam ” could
have sufficed as a key element of the “foam flowers” image. However, the connection between the
image of foam and the corresponding consonance is unconditional and direct. The presence of the
sound’s “f” and “6” in another word, namely “froth”, is unlikely to be accidental. In other words,
the “/” sound conveys the characteristic sound of foaming well.

The following excerpt from the poem “A Song in Time of Order” vividly illustrates a wave-
like and chaotic movement.

The wind is as iron that rings,

The foam-heads looseri and flee;

It swells and welters and swings.

The pulse of the tide of the sea.

The sound of a piercing wind is evident from the first line of the text. The repetition of the
final sonar makes it easy to reproduce the howling of the wind. This repetition of the sound “w’” and
the sound combination “sw” is not a coincidence. The phonestheme “sw” is usually associated with
a “wave” or “splash”, and we are usually talking about intense and rather chaotic movement.
Meanwhile, the sound combination “s/” has a negative connotation. For instance, in the poem
“Perinde as Cadaver”:

“We have filed the teeth of the snake

Monarchy: how should it bite?

Should the slippery slow thing wake,

1t will not sting for my sake;

Yea”, - she said, “I do right”.

The phrase "slippery slow" can be perceived negatively and limited to this connotation.
However, in doing so, the sound image may be vague, simply conveying something unpleasant. The
connection with the image of a snake is rather weak. Instead, the sound image is directly connected
to the image conveyed by the words themselves. For example, the “s”” sound conveys hissing and
the “/” sound conveys slipperiness. In this way, the phonestheme functions at the level of its
constituent elements. In another example, the phoneme “kw” in the poem “The Pilgrims” merges
into one sound image.

But somewhat in it of our blood once shed

Shall quiver and quicken, as now in us the dead

Blood of men slain and the old same life's desire

Plants in their fiery footprints our fresh feet.

This text highlights how the effect of oscillation and trembling is created not just due to the
“kw” phoneme, but also because of the prevalence of sonorous sounds, particularly sonorous. This
allows the tremolo effect to be achieved without any interference.

It demonstrates that certain sound images can't be created through a single sound
combination; instead, a group of sound combinations is needed. Therefore, it's essential to discuss
not just individual phonesthemes but also phonesthemic formations.

The author uses consonances extensively to create a distinct image and emphasize the
repeated repetition of an action. Since repetitive actions are common, Swinburne's poetry often
features consonances serving this function.
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I would not bid thee, though I might, give back

One good thing youth has given and borne away:

I crave not any comfort of the day.

This is not, nor on time's retrodden track

Would turn to meet the white-roded hours of black

That long since left me on their mortal way.

Although the sound combination “#” is used quite often at the beginning of a word in
English, only certain words, for example: “trite, tramp, trail, trace” correlate to one degree or
another with the meaning of the word “trodden .

Conclusion

After considering the material of poetry, several conclusions can be drawn:

1. Swinburne is a master of the sounding word. He uses phonemic repetitions quite widely,
mainly for pictorial purposes. When examining the sound texture of the verse, it becomes clear that
the functioning of repetitions of sound combinations has much in common with the functioning of
repetitions of sounds. Therefore, a separate consideration of functioning sound combinations is
hardly justified;

2. The existence of phonesthemes, and their active use in poetic speech is confirmed. Not all
phonesthemes appearing in various lists are used in poetic speech. The frequencies of the use of
different phonesthemes vary. For example, such s as “pl”, “pr”, “sp”, “spr”, “dr”, “kr”, “kl”,
and “sl” did not occur in Swinburne's poetry. Whether this is a feature of his style or not, can only
be decided by attracting much more material from English poetry of various directions. For such
phonesthemes as “gl/”, “fI”, and “gr”, it turned out to be possible to identify some more meanings
in addition to those already described in the literature. The ambiguity of phonesthemes should be
recognized as an indisputable fact;

3. One or another phonestheme usually appears on a certain prosodic background. As a result,
it becomes possible to transmit with the help of phonestems not only their characteristic meanings
but also act as prosody associated with them. Thus, the phonestheme “g/” seems to suggest a
pathetic prosody characteristic of the relevant passages;

4. The functional loading of phonesthemes is not limited to the transmission of a particular
sound image. Other functions of sound repetitions are also observed in poetry. However, the
function of creating a sound image is dominant;

5. If phonesthemes objectively exist at the sub-morphemic level, then any self-respecting poet
must reckon with this reality. Phonemic analysis can be used as a criterion for the quality of a poetic
work.

At the same time, it should be emphasized that the absence of repetitions of phonesthemes in
a particular work cannot be blamed on the poet, since a good poet uses phonesthemes extremely
carefully, resorting to them only in exceptional cases when the corresponding sound symbolism is
fully justified by the content of the verse. The poet can only be blamed for the excessive use of
sound repetitions, which is not functionally justified in any way. These may be random,
expressionless repetitions or deliberately used repetitions, the functional load of which sharply
contradicts already established norms.
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AagxepHoH Yapas3 CynHOepH no33usACBIHAAFBI (POHECTEMAJIAP MEH YHAECTIK MaceJieci :Kaiabl

Anjaarna. [[pIObIC CHMBONM3MIH 3€pTTey Ka3ipri 3aMaHFbl JMHTBHCTHKA/IA ©TE MaHBI3IBI Macele
Ooxpim Tabbutaapl. Timmik OenTiHiH eKi JKaFbl apachlHIa alKbIH OaitaHbIic O0ap. J(pIObIc cuMBONMM3MI — Oy
MOJINIBABUIBLIKTAPIIBIH, ocipece Kepy JKOHE CEHCOPINIBIK Ce3iMIEp/iH apachlHIarel OaiiaHblcTapra
HETI3/eJITeH OOBEKTUBTI MIBIHABIK. JIBIOBIC CHMBOJIM3MIHIH TUIIIK ekiiaepi - (oHema - ofeTTe OipHele
(hoHemanapaH TypaThIH XoHE OeNriii Oip Tire ToH OEKITUITeH MBIOBICTHIK TipkeciMaep. DoHema ce3nepaiH
JBIOBICEI MEH OCBl CO3JIEPMEH aTajfaH 3aTTapiblH KacHeTTepl apachlHAarbl OOBEKTUBTI OalaHBICTapabl
Tyabipaael. by OaiinaneicTap OepiireH TUIMIH OaplibIK ceiyieymiiiepine opTak. MakallaHbIH MaKCaThl —
Anmkepron Yapnp3z CyuHOEpHHIH TO33MCHIHIAFBl (OHEMATHUKAIAPD MEH YHAECTIKTEpHi HIbIOBIC IeH
MarbIHaHBIH ©3apa OpPEeKeTTeCyi, COHJal-aK JIMPUKAIbIK KapKbIHIBUIBIKTBIH, KOHUI-KYHIiH oHe OelHEeHiH
JaMybIH/IaFbl (POHOJOTHSUIBIK KaWTalayJslH pejii Typailel 3epTrey. EcTy OeliHenepiH >kacayIblH HETi3ri
(GYHKIOUACHT TMO23UsAAA ©T€ MaHBI3IBL, al (QOHEMAaJbIK Taigay I[OITHKAIBIK IIBIFAPMAaHbIH CalachH
OaranayablH THIMJII KpUTEpUii peTiHe Kbi3MeT eTefi. CynHOepH eJIeHHIH SCTETHKAIBIK JIBIOBICHI MEH OHBIH
Ma3MYHBI apachbIHIAFbl COMKECTIKTEpACH TYBIHAANTHIH HAaKThl OainaHbicTapabl 3eprreiini. byn maceneni
ey YiiH 0i3 JIMHTBOMOATHKAIBIK MOTIHII Taujgay oJICiH KOJAAHIBIK. ATaJMBIII Jic Keioip
KODPBITBIHJBUIAPFA KEIyre KOMEKTecTi. 3epTTey HoTwkesepi OipHelle TaHZalFaH eJeHAepli Taugay
HeTi3iHAe ()OHOCTEMHMKAHBIH — ACCOLMATHUBTI MarblHachl Oap ABIOBICTHIK OIpIIKTEpAiH — KOJIAHBULY
3aHJBUIBIKTAPEI JKOHE OJIAPJIBIH aJUIUTEpalys, iMIKi yHKac jKoHE OJIIeM CHUSKTHI d91e0u 9/licTepMEeH e3apa
OpeKeTTeCyiH KapacTeipaabl. ABTopiiap 3epTrey CyHHOEPH MO33USCHIHBIH JBIOBICTHIK IICOEPIIriHEe KapbIK
Tycipeni >KOHEe JIMHIBUCTHMKAJBIK XOHE onedu Tanaayabl OipikTipy apkbuiel Bukropust oneOuetingeri
JBIOBICTBIK CHMBOJIU3M MEH TOATHKAJBIK (opMa Typaibl KEHIpeK TaJKbLIayJapbl TOJIBIKTBIPAIBI JIETeH
KOPBITBIH/BIFA KEJJII.

Kinr ce3mep: xomOuHanmsiap, IaybICChI3 IBIOBICTap, (OHOCTEMA, IPOCOAMS, CEMAHTHUKAIIBIK
cUraTTaManap, AbIOBICTHIK KaTblHACTap, KOPHEKI CypeTTep.

O npodaemaTuke poHECTEM M KOHCOHAHCA B NM033UM AJkepHOHAa Yapab3a CynnOepHa

AHHOTAIHS. I/IBY‘ICHI/IG 3BYKOBOI'O CMMBOJIM3Ma SBJIACTCA OUCHDb Ba)KHOH HpO6J’IeMOfI B COBpCMeHHOﬁ
JIMHI'BUCTHUKC. CyH_ICCTByCT Oo4YcBHHad CBiA3b MCXKAY JABYMs CTOpPOHaMH SA3BIKOBOI'O 3HaAKa. 3By1(0BOI>i
CHMBOJIM3M — 3TO OOBEKTHBHAS p€alIbHOCTh, OCHOBAaHHas Ha CBA3AX MCXKAY OMIYHICHUAMHU B pPa3HbIX
MOJaJIbHOCTAX, 0CO0EHHO MEXKAY 3PUTCIbHBIMH U CCHCOPHBIMU. JIMHTBUCTHYECKUMU MpEACTaBUTCIIAMU
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3BYKOBOTO CHMBOIIM3Ma SIBIISIFOTCS (DOHETEMBI — YyCTOMYMBBIE 3BYKOBBIE COYETAHUS, COCTOSIIHE, Kak
MPaBUIIO, W3 HECKOJIbKMX (OHEM U CHeru(uuHbIe A1 KOHKPETHOTrO si3bika. (OHEMBI BBI3BIBAIOT
O00OBEKTUBHBIC ACCOIMAIIMU MEXKTY 3BYYaHHUEM CJIOB M CBOMCTBAMHU OOBEKTOB, HA3bIBAEMBIX 3TUMU CIIOBAMHU.
OTU accolualvy SBISIOTCS OOIIMMHU JJIsi BCEX HOCHTEICH NMaHHOTO s3bika. llens maHHOW cTaThu —
nccienoBarb (poHEeTeMBI M KOHCOHAaHCH B mod3mm AmmkepHoHa Yapmeza CywHOepHa Ha mpeaMer
B3aMMOJICHCTBYS 3ByKa M 3HAYCHUS, & TAKXKE POJIU (DOHOJOTHYECKOTO MOBTOPCHHS B PA3BUTHU JTUPUICCKON
WHTCHCUBHOCTH, HAcCTpoeHHs U oOpa3a. [naBHas ¢yHKUMS cO34aHMsI CIIyXOBBIX 00pa3oB HMMeEET
MIEPBOCTENICHHOE 3HAUYEHUE B TO33WH, a (DOHEMHBIH aHaMM3 CIYXKUT 3((EKTHUBHBIM KpPUTEpHUEM OIEHKH
KadecTBa MOdTHUYECKOTo mpousBeneHus. CynHOepH m3ydan crernupuieckne acConHalii, BO3HUKAIOIINE B
pe3ysbTaTe COOTBETCTBUS MEXKIYy 3CTETHUECKMM 3BYYaHHEM CTHUXOTBOPEHMS U €ro cojnepkanuem. [lng
pelIeHnst 3TOW MPOOJIEeMBl MBI HCIIONB30BAaIM METOJ| JIMHIBOIIOATHYECKOTO aHajM3a TEKCTa. JTOT METO.
IIOMOT TIPUHATH K HEKOTOPHIM BHIBOJAM. Pe3ynbTaThl MCCIIEIOBaHMS MOKa3bIBAIOT, YTO Ha OCHOBE aHANM3a
HECKOJIbKMX  BBIOPAHHBIX ~ CTUXOTBOPEHUH  pacCMAaTPUBAIOTCH  3aKOHOMEPHOCTH  HMCIOJIB30BaHUS
(hDOHOCTEMHMKH — 3BYKOBBIX CIWHHI[ C AaCCOIMATUBHBIM 3HAYCHHEM — W HX B3aUMOJICHCTBHE C
TUTEPATYPHBIMU TIPHEMaMH, TAKUMH KaK aJUTUTepanus, BHYTPEHH:S prudma U pasMep. ABTOPHI 3aKITIOYAOT,
YTO HCCIICJOBAaHNE MPOJIMBACT CBET Ha 3BYKOBOE MacTepcTBO mod3uu CywmHOepHa W JomojHseT Oonee
IIMPOKHUE JHUCKYCCHU O 3BYKOBOM CHMBOJU3ME M IO3THUECKOW (hopMe B BHKTOPHUAHCKOM IUTEpartype,
coueTasi THHTBUCTUYECKHUNA U TUTEPATyPHBIN aHAIU3.

KaioueBble ciaoBa: KOMOMHAaNWW, corjacHele, (OHOCTEMa, TPOCOAUS, CEMaHTHUYECKHE
XapaKTepUCTUKH, OTHOIIEHHUS CO 3BYKOM, BU3yallbHBIE 00pas3bl.
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