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KAZAKH HEROIC EPIC “KOBYLANDY BATYR” AND ENGLISH FOLK BALLAD “SIR
PATRICK SPENS”: A COMPARATIVE STRUCTURAL AND CONTENT ANALYSIS

Abstract. This article presents a focused comparative analysis of the Kazakh heroic epic
“Kobylandy Batyr” and the Anglo-Scottish folk ballad “Sir Patrick Spens”, with particular
emphasis on their structural organization and symbolic systems. The study aims to identify how
differences in genre—heroic epic and tragic folk ballad - shape representations of heroism, fate, and
the relationship between humans and nature. Through the use of comparative-typological and
structural-semantic methods, the article demonstrates that “Kobylandy Batyr” constructs a
collective heroic ideal grounded in social harmony and victory, while “Sir Patrick Spens” articulates
an individual-centered tragic worldview dominated by fatalism. Special attention is given to
symbolic elements, revealing how the steppe and horse function as affirmations of life and unity in
the heroic epic, whereas the sea operates as a symbol of inevitable death in the folk ballad.

The analysis further examines the narrative structures of both works, highlighting the
contrasting ways in which plot development, characterization, and poetic imagery reinforce their
underlying cultural values. While the Kazakh epic emphasizes cyclical patterns of conflict and
restoration that affirm communal identity and continuity, the Anglo-Scottish ballad follows a linear
progression toward irreversible catastrophe, underscoring the fragility of human existence. The
article also explores the role of oral tradition in shaping these texts, demonstrating how formulaic
expressions, recurring motifs, and performative conventions contribute to the preservation of
collective memory and ethical ideals. By situating both works within their broader historical and
cultural contexts, the study reveals that despite significant differences in narrative structure and
symbolic representation, they address universal questions concerning courage, duty, destiny, and
the limits of human agency. The findings contribute to comparative folklore studies by offering a
deeper understanding of how culturally distinct oral traditions employ genre-specific artistic
strategies to express shared human concerns while reflecting the social values and worldviews of
their respective communities.

Keywords: heroic epic, folk ballad, Kobylandy batyr, Sir Patrick Spens, structural analysis,
comparative literary studies, folklore.

Introduction
The folklore heritage of the Kazakh and English peoples constitutes a rich cultural repository
reflecting the spiritual history, worldview, and aesthetic taste of the nation [1]. Despite the diverse
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historical circumstances and ethnic development paths, folklore works respond to common
questions of humanity, while preserving national characteristics.

The folklore traditions of Kazakh and English cultures represent rich and historically layered
systems of artistic expression. While these traditions developed under different socio-historical
conditions, they address comparable existential themes such as heroism, duty, and fate.

This study focuses specifically on two aspects:

1) Structural organization of narrative,

2) Symbolic representation of key themes.

By narrowing the scope to these dimensions, the article avoids overly broad generalization
and provides a more in-depth comparative analysis.

The Kazakh heroic epic “Kobylandy Batyr” exemplifies a multi-episodic heroic narrative that
reflects collective ideals, while “Sir Patrick Spens” represents a concise tragic folk ballad centered
on individual fate. The comparison of these works allows us to examine how genre influences
meaning, particularly in the construction of heroism and symbolism.

The Kazakh heroic epic is a multi-episode, compositionally complex genre that glorifies the
heroic ideal. It demonstrates the national unity and spiritual values of the people through the hero’s
feat in times of danger to the country. The epic “Kobylandy batyr” is one of the prominent,
widespread, and poetically rich examples of this tradition.

One of the most prominent genres of Anglo-Scottish folklore is the folk ballad. Among them,
“Sir Patrick Spens” is one of the works that is based on tragic content, is rhythmically stable,
compact in composition, and conveys its poetic power through short episodes.

The scholarly significance of comparing these two works lies in demonstrating that, despite
the genre differences between heroic epic and folk ballad, they intersect on some thematic,
emotional and aesthetic levels. At the same time, it is also important to determine how their
differences change depending on the national worldview, folklore tradition, and historical
environment.

By focusing on structure and symbolism, this article aims to demonstrate how genre
differences shape representations of heroism, fate, and human interaction with nature in the two
works.

Literature review

Study of the Kazakh Heroic Epic

The Kazakh heroic epic represents one of the most extensive and artistically complex genres
of national folklore. Scholarly research on its genre characteristics, historical foundations, and
poetic structure began in the early twentieth century and continues to develop within contemporary
folklore studies.

M. Auezov played a foundational role in establishing the scientific study of Kazakh heroic
epics. In works such as History of Literature (1927), Epos Creators (1939), and Epos and Folklore
of the Kazakh People (1958), he defined the heroic epic as an artistic reflection of the historical
memory and spiritual experience of the people. According to Auezov, heroic epics cultivate
patriotism and collective identity while preserving national values through poetic representation [2].

A. Margulan expanded the study of heroic epics by examining their archaeological,
ethnographic, and mythological dimensions. He argued that many epic motifs, including the
extraordinary birth of heroes and the symbolic unity of hero and horse, originate in ancient Turkic
mythological traditions [3]. His research demonstrated that Kobylandy Batyr preserves important
cultural elements associated with Oghuz and Kipchak folklore.

S. Kaskabasov focused on the structural and poetic characteristics of the genre. He identified
key features of the Kazakh heroic epic, including multi-episodic composition, formulaic language,
recurring motifs, and conventional representations of time and space [4]. He regarded Kobylandy
Batyr as a classical example of the heroic epic tradition, particularly because of its stable narrative
structure and recurring symbolic motifs.
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E. Tursunov emphasized the historical and social dimensions of epic tradition, highlighting
the importance of oral performance and transmission. His research connected the characters and
conflicts of Kobylandy Batyr with historical processes in the development of Kazakh tribal
communities [5].

The broad scholarly consensus is that Kobylandy Batyr embodies the heroic ideals of
traditional Kazakh society, presents the hero as a defender of collective interests, and preserves
historical memory through poetic narrative.

Research on Anglo-Scottish Folk Ballads

Anglo-Scottish folk ballads constitute one of the oldest oral poetic traditions of the British
Isles. Their systematic study began with the publication of Francis James Child’s monumental
collection The English and Scottish Popular Ballads (1882-1898), which remains a foundational
source for ballad scholarship [6]. Child demonstrated the importance of formulaic language,
repetition, and textual variation in oral tradition and associated Sir Patrick Spens with historical
maritime relations between Scotland and Scandinavia.

Later scholars expanded the study of ballads through performance-oriented and structural
approaches. Mary Ellen Brown emphasized the dynamic nature of oral performance and the
variability of ballad texts in transmission [7]. David Atkinson examined the rhythmic structure,
dialogic form, and historical context of ballads, arguing that the traditional ballad meter contributes
significantly to the tragic effect of Sir Patrick Spens [8].

Research on Sir Patrick Spens has identified several defining features: a compact linear
narrative structure, extensive use of repetition, and a symbolic association of the sea with fate and
death. These characteristics contribute to the ballad’s atmosphere of inevitability and tragic fatalism
[6; 8].

Contemporary Theoretical Approaches

Modern comparative folklore studies increasingly analyze oral traditions through performance
theory, oral-formulaic composition, and cultural memory. The oral-formulaic theory developed by
Milman Parry and Albert Lord demonstrated that oral poetry relies on formulaic expressions,
recurring narrative patterns, and performance-based composition [12]. Building on this framework,
John Miles Foley introduced the concept of “traditional referentiality,” emphasizing that meaning in
oral traditions emerges through culturally shared symbolic systems [11].

Additional comparative perspectives are provided by Finnegan, whose cross-cultural studies
of oral literature highlight the social functions of oral narratives [13]. Research by Dewulf,
Goldstein, and Mould further explores folklore as a form of collective memory and cultural
communication, demonstrating how oral narratives preserve social values and symbolic meanings
across generations [16-18].

Structural approaches developed by Roman Jakobson and Claude Lévi-Strauss are
particularly relevant for comparative analysis. Jakobson’s theory of poetic language provides a
framework for examining formulaic repetition and parallelism, while Lévi-Strauss’s concept of
binary oppositions allows deeper interpretation of symbolic structures such as hero/society,
nature/culture, and life/death [9; 10].

Recent scholarship by Buchan and McCarthy has further emphasized the relationship between
ballad structure, cultural memory, and historical consciousness within oral traditions [14; 15].

Research Gap

Although Kazakh heroic epics and Anglo-Scottish folk ballads have been extensively studied
within their respective scholarly traditions, direct comparative analyses between Central Asian
heroic epics and British folk ballads remain limited. Existing studies primarily examine these
traditions separately, focusing on genre development, oral performance, and historical context.
Consequently, a comparative investigation of Kobylandy Batyr and Sir Patrick Spens offers an
opportunity to explore how different oral traditions employ distinct narrative structures and
symbolic systems to represent heroism, fate, and the relationship between humans and nature.
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Research methods and materials

This study employs an integrated methodological framework grounded in folklore studies,
comparative literature, and structural poetics. Since the research focuses on the comparative
analysis of the Kazakh heroic epic Kobylandy Batyr and the Anglo-Scottish folk ballad Sir Patrick
Spens, the methodology is designed to examine both narrative structure and symbolic meaning
while maintaining a clear analytical focus.

Comparative-Typological Analysis

The primary method of the study is comparative-typological analysis, which enables the
identification of similarities and differences between the two folklore traditions. This approach is
used to compare thematic patterns, representations of heroism and fate, narrative organization, and
genre-specific characteristics. Drawing on the comparative principles developed in folklore studies,
the method distinguishes universal narrative models from culturally specific elements such as the
steppe-based heroic ideal of the Kazakh epic and the maritime fatalism of the Anglo-Scottish ballad
tradition.

Structural-Semantic Analysis

Structural-semantic analysis serves as the second principal method. Based on the theoretical
approaches of V. Propp, R. Jakobson, and C. Lévi-Strauss, it examines the internal organization of
narrative and the symbolic meanings embedded in folklore imagery. Particular attention is paid to
plot construction, episode sequencing, recurring motifs, and binary oppositions such as
hero/society, human/nature, and life/death.

This method allows the study to reveal the contrast between the expansive, multi-episodic
structure of Kobylandy Batyr and the compressed linear structure of Sir Patrick Spens, while also
interpreting key symbols such as the horse, the steppe, and the sea within their respective cultural
contexts.

Supporting Analytical Procedures

To complement the primary methods, several supporting analytical procedures are employed.

Textological observation is used to identify oral-formulaic elements, including recurring
epithets, repetitions, and conventional motifs characteristic of oral tradition. In Kobylandy Batyr,
attention is given to formulaic descriptions of the hero and his horse, whereas in Sir Patrick Spens,
repetitive structures are examined for their contribution to tragic intensity.

Genre analysis provides an additional framework for distinguishing the structural and
functional characteristics of the heroic epic and the folk ballad. Particular consideration is given to
narrative scope, compositional organization, temporal and spatial representation, and emotional
tone.

The combination of comparative-typological and structural-semantic analysis, supported by
textological observation and genre analysis, ensures a balanced and coherent examination of both
works. At the same time, priority is given to structural and symbolic interpretation, allowing the
study to focus on how different oral traditions construct meanings of heroism, destiny, and the
relationship between humans and nature.

Results and discussion

Comparison of structural features

“Kobylandy Batyr” is a classic example of Kazakh heroic epic tradition. Its structural model
is very close to the function of the heroic epic plot described by V. Propp: the birth of the hero,
social recognition, passing the test, defeating the enemy, returning to homeland [19].

The folk ballad is a concise genre grounded in dramatic intensity. The composition of “Sir
Patrick Spens” is as compact as possible, but has a high emotional intensity. Unlike the expansive
structure of the heroic epic, the folk ballad’s compressed narrative produces a sense of inevitability.
Each event directly leads to the next, eliminating the possibility of narrative deviation. This
structural rigidity reinforces the tragic outcome, in contrast to the heroic epic’s open and cumulative
development, where multiple trials ultimately lead to resolution and restoration.
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The following table depicts the main stages of the works “Kobylandy Batyr” and “Sir Patrick
Spens” (Table 1).

Table 1 — Main Narrative Stages in the Works

“Kobylandy Batyr” “Sir Patrick Spens”
Miraculous birth of the hero emphasizes noble The king’s command initiates the tragic sequence
destiny
Heroic maturation and recognition of strength Acceptance of the command reflects social duty

and inner conflict
Taiburyl symbolizes the unity of hero and horse The sea voyage foreshadows inevitable tragedy

Military campaign reveals heroic identity Shipwreck symbolizes human helplessness before
nature
Victory and restoration of peace Tragic death at sea

The structure of “Kobylandy Batyr” follows a cumulative heroic epic model:
birth — initiation — trials — victory — return, Which corresponds to the universal narrative
pattern described in folklore theory [19; 12]. This model allows for narrative expansion and
reinforces collective values.

For example, formulaic expressions such as “six months’ journey in six days” emphasize
heroic epic scale and temporal flexibility typical of oral traditions [4; 12]. These repetitions are not
merely stylistic but function as structural devices that unify the narrative.

In contrast, “Sir Patrick Spens” demonstrates a compressed linear structure:
royal command — acceptance — voyage — catastrophe, Which creates a sense of inevitability and
aligns with the tragic rhythm of the folk ballad form [20].

This effect is reinforced by the opening lines:

“The king sits in Dunfermline town,

Drinking the blood-red wine...”

The abrupt introduction of authority and command immediately sets the narrative trajectory,
eliminating alternative developments. As noted by Atkinson, such structural compression intensifies
dramatic tension and accelerates the movement toward tragedy.

Thus, while heroic epic structure is expansive and integrative, folk ballad structure is linear
and restrictive, shaping fundamentally different narrative outcomes.

The structural comparison of the works is described in Table 2.

Table 2 — Structural Comparison of the Works

Parameter “Kobylandy Batyr” | “Sir Patrick Spens”
Genre Heroic epic Folk ballad
Narrative scope Expansive Concise
Plot structure Multi-episodic Linear
Temporal scope Extended Compressed
Spatial representation | Open steppe landscape | Maritime space
Ending Optimistic Tragic

In conclusion, heroic epic accumulates historical and collective social experience through an
expansive narrative form, whereas folk ballad condenses tragic experience into a concise lyrical
structure.

2. Symbolic system

One of the key contributions of this study is a more detailed examination of symbolism,
which functions not merely as ornamentation but as a core structural mechanism of meaning
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[10;11]. Within this theoretical framework, symbolism is understood as a system that organizes
narrative meaning and reflects underlying cultural models.

In “Kobylandy Batyr,” the horse Taiburyl functions not merely as a companion but as an
extension of the hero’s identity, symbolizing unity between human and nature. The steppe
represents freedom, continuity, and collective existence, forming a supportive environment for
heroic action.

In contrast, in “Sir Patrick Spens,” the sea operates as a dominant symbol of fate and
inevitable death. The storm and darkness intensify the sense of human vulnerability in the face of
uncontrollable natural forces.

Thus, the epic constructs a life-affirming symbolic system, whereas the ballad presents a
fatalistic and hostile worldview. This opposition between steppe and sea reflects deeper cultural
models of human agency and nature.

In “Kobylandy Batyr”, the horse Taiburyl functions as an extension of the hero’s identity,
reflecting unity between human and nature. This is evident in descriptions where the horse
possesses near-mythical speed and awareness, for example:

“Taiburyl flew like the wind,
Covering vast cremnpe in a single leap.”

Such imagery reflects what Foley defines as the performative symbolism of oral heroic epic,
where recurring motifs encode cultural values [11].

The steppe, similarly, is not merely a setting but a symbolic space of continuity and collective
existence, reinforcing social harmony [3].

In “Sir Patrick Spens”, the sea functions as a dominant symbol of fate and inevitable death.
This is explicitly conveyed in the well-known lines:

“O lang, lang may the ladies sit,
W1’ their fans into their hand,
Before they see Sir Patrick Spens
Come sailing to the land.”

Here, repetition and foreboding imagery create a symbolic structure of irreversibility and loss
[6; 7].

The storm imagery further intensifies this symbolic opposition:

“The sea grew loud, the wind blew wild...”

This reflects what Lévi-Strauss would describe as a binary opposition between human
intention and natural force [10].

Analytical Synthesis

The opposition between steppe (heroic epic) and sea (folk ballad) is therefore structural rather
than descriptive:

e Steppe — openness, harmony, collective life

e Sea — closure, danger, fatal inevitability

e This contrast reveals two distinct cultural conceptions of human existence:

e integration with nature (heroic epic tradition);

e submission to nature (folk ballad tradition).

In terms of tragic pathos, the story in the Kazakh epic does not end tragically: the hero
overcomes the trials and emerges the optimistic worldview of the people. In the English ballad,
tragedy is the main artistic principle: Patrick Spens appears to anticipate the tragic outcome of the
voyage, but cannot escape fate, which makes the folk ballad, so close to a tragedy of the Hamlet
type.

Regarding the social ideas, the Kazakh heroic epic is dominated by natural unity, intertribal
harmony, loyalty and courage, as well as the protection of the land and the country, which indicates
that the heroic epic plays the role of the ideology that forms the unity of society. In the English folk
ballad, the conflict between power and the individual, submission to the fate (fatalism), and the
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transience of human life prevail, which indicates that the folk ballads accurately reflect the social
mood of the medieval people

3. Concept of heroism

Heroism in both works is shaped directly by narrative structure and genre conventions. In
“Kobylandy Batyr,” the hero represents a collective ideal whose actions are directed toward
preserving social unity and protecting the homeland. His heroism is constructive, socially validated,
and future-oriented. By contrast, Patrick Spens embodies an individual and tragic form of heroism.
His obedience to royal authority transforms personal duty into inevitable catastrophe. As a result,
heroism in the folk ballad is constrained by fatalism and limited human agency.

Thus, heroism in the epic is collective and productive, contributing to social stability, whereas
in the ballad it is individual and tragic, highlighting the limitations of human agency under external
forces (Table 3).

Table 3 — Comparative Analysis on the Concept of Heroism

Kobylandy Batyr Patrick Spens
Hero, commander, defender of the country Professional sailor
Social function — the embodiment of the ideal of | Executor of the king’s command,; a figure
the people subjected to social and political pressure
Multifaceted personality: hero, warrior, protector | Tragic hero characterized by limited freedom of
of the family choice
Actions are measured by public interest His personal qualities and tragic destiny are

revealed primarily through dialogue

In “Kobylandy Batyr”, the hero acts as a defender of collective order. His actions are
purposeful and socially validated, consistent with heroic epic tradition [2].

In “Sir Patrick Spens”’, however, heroism emerges through obedience rather than agency. His
internal conflict is implied in lines such as:

“The first word that Sir Patrick read,

A loud laugh laughed he...”

This ambiguous reaction reflects awareness of impending doom, reinforcing the tragic nature
of his role [20]. Thus:

e Heroic epic heroism — constructive, collective, future-oriented

e Folk ballad heroism — tragic, constrained, fate-driven

The analysis demonstrates a clear contrast: Kobylandy Batyr embodies collective heroism; his
actions ensure social stability, while Patrick Spens represents tragic heroism; his duty leads to
destruction.

Conclusion

This study demonstrates that the differences between “Kobylandy Batyr” and “Sir Patrick
Spens” are not merely generic but reflect distinct cultural models of reality, historical experience,
and artistic representation. By examining the structural organization, narrative logic, and symbolic
systems of both works, the research reveals how genre conventions shape different conceptions of
heroism, destiny, and the relationship between the individual and society. The Kazakh heroic epic
constructs an optimistic and socially integrated worldview in which the hero functions as the
defender of communal values, the restorer of justice, and the guarantor of collective continuity.
Victory over external threats ultimately reinforces social harmony and affirms the moral order of
the community. In contrast, the English folk ballad presents a tragic, fate-oriented perspective that
emphasizes the limitations of human agency, the unpredictability of natural forces, and the
inevitability of loss. The sea, as the central symbolic space, embodies uncertainty, danger, and
death, while the steppe and the heroic horse in the Kazakh epic symbolize freedom, vitality,
mobility, and the unity between humans and nature.
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The comparative analysis also demonstrates that differences in narrative composition
correspond to different systems of cultural values. Whereas the epic employs an expansive narrative
structure with multiple episodes, formulaic repetitions, and an idealized protagonist whose actions
shape historical destiny, the ballad achieves its emotional impact through brevity, narrative
concentration, and the gradual intensification of tragic tension. These structural distinctions
influence the representation of time, space, and character, reinforcing the ideological foundations of
each genre. At the same time, both works preserve essential features of oral tradition, including
formulaic language, recurring motifs, and symbolic imagery that facilitated transmission across
generations.

Despite their cultural and generic differences, “Kobylandy Batyr” and “Sir Patrick Spens”
engage with universal questions concerning duty, courage, mortality, sacrifice, and the human
relationship with the natural world. Their comparison demonstrates that oral traditions from
geographically and historically distant cultures employ different artistic strategies to express
common human concerns. The findings therefore contribute to comparative folklore studies by
highlighting both the universality of fundamental narrative themes and the specificity of the
cultural, historical, and symbolic frameworks through which these themes are articulated. The study
also provides a basis for further cross-cultural investigations of epic and ballad traditions,
demonstrating the value of structural and symbolic analysis in understanding the diversity of world
folklore and the enduring significance of oral narrative as a medium of cultural memory and
identity.
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Ka3zak snocsl «Ko0bL1aHaABI 0aThIP» MeH aFbLIMBIHHBIH «[laTpuk CrieHe MbIp3a» 0a/u1agachl:
CAJIBICTBIPMAJIBI KYPBLIBIMABIK-Ma3MYHABIK T2y

Angarna. byn Makanana ka3akTeiH «KoObUIaHABI OaThIp» 3MOMESICHl MEH aHTJIO-IIOTIAHATHIK «Cap
IMatpuk CrieHe» OannanachlHBIH KYPHUIBIMIBIK VHBIMIACTHIPBITYbI MEH CHMBOIIBIK JKyienepiHe epekiie
Hazap ayjapa OTBIPBII, CaJBICTHIPMANIBI Tayijay OepiiareH. 3epTrey KaHpibIK-KahapMaHABIK 3M0C ICH
TpareqUsUIbIK Oajiafa apachlHJAFbl aWbIPMAIIBUIBIKTAPABIH €PJIK, TaFabplp XOHE ajJaM MEH TaOurar
apachIHJIaFbl KApBIM-KAaThIHAC YFBIMIAPBIH Kallaii OeifHeIelTiHIH aHbIKTayFa OarpiTTanrad. CanbICThIpMalib-
TUTIOJIOTHUSUIBIK JKOHE KYPBUIBIMIBIK-CEMAaHTUKANBIK JJICTeplli KOJJAHYy apKbuUibl aBTOpiap «KoObLiaHmbl
0aTblp» KOFaMJBIK  KENiCIM MEH IKCHICKE HeTi3NeNreH YKbIMIBIK  KahapMaHABIK — HICalIbl
KaspImTacTeIpaTeiHbH, am «Cop Ilatpuk CreHe» Oammagachkl (aramu3M YCTEMIIK €TETIH JKeKe TyJIFara
OarpITTAJIFAaH KAWFBUTBI JTYHHUCTAHBIMIBI OCHHENEHTIHIH KepceTemi. DMOCTaFbl majga MEH >KBIIKBI OMipIiH,
SPKIHIKTIH >XoHE OIpJIIKTIH HBIIAHBI PETiHIAE KOpiHce, Oamamanarbl TCHI3 Kayill MEH Ce3Ci3 eNiMHIH
CUMBOJIBI peTiHAe cumnatTanaabl. COHBIMEH KaTap, IIbIFapMalapiarbl Keiinkeprnep OelHeci, KeHICTIK TeH
VaKBIT KaTeTOPHSUIAPbIHBIH KOPKEMIIIK KBI3METI JIe KapacThIPBUIAABI. 3epTTey HOTHXKENepi CaATbICTBIPMAIIbl
(hOJIBKITOPTaHYBIH TaMybIHa YJIEC KOCHII, SPTYPJIi MOICHUETTEPACTI OpTaK agaM3aTThIK KYHIBUTBIKTAPAbIH
KOPKEMJIIK TYPFBIIaH KepiHic Ta0y epeKIIemKTepin alkbiHaanapl. CoHmali-ak Makaiaga €Ki TyBIHIBLIaFbI
MUGDOIOTHSIIBIK TaHBIM 3JEMEHTTEPI MEH IOCTYpPIi JYHHUETaHBIMHBIH KOPKEMJIK OeifHenmeHy Tocimaepi
capanaHajpl. ABTOpIAp SMUKAIBIK XoHE Oalananblk OasHIay epeKIICTIKTEpiH Talfail OTBHIPHIT, YITTHIK
MOJICHH KOJTAapJblH IIbIFApMAIapAbIH HMICIBIK-Ma3MYHIIBIK KYPBUIBIMBIHA OCEpPIH KepceTeidi. 3eprrey
HOTHIKENIEpl QNIEMJIK (DOJNIBKIIOP MypaNapblH e3apa CalbICThIpa KapacTHIPYIbIH MAaHBI3bIH JdJCIIC,
MOJICHHETTED apachIHIAFHI 9/1eOu OaiiaHbICTap bl TEPEHIPEK TYCIHyTe MYMKIHAIK Oeperti.

Kint ce3mep: smoc, Oamnama, KoObutanmger Oateip, c3p Ilatpuk CneHc, KypbUIBIMIBIK Talijay,
CaJIBICTBIPMAJIbl 9IcOMeTTany, (hOJIBKIIOP.

Kaszaxckmii 3moc «KoobL1anabl 6aTsip» 1 anrauiickas oamnaga «Cap [Harpuk Cnenc»:
CPABHUTEJbHBIH CTPYKTYPHO-COAEPKATEIbHbIN aHAIU3

AHHOTauus. B nanHoii ctaThe MpeacTaBieH CpaBHUTENBHBINA aHaIN3 Ka3zaxcKoro smnoca «KoObl1an bt
OaTelpy ® aHrno-moTinaHackod Oammansl «Cop Ilarpuk CreHc» ¢ aKUEHTOM Ha HUX CTPYKTYPHYIO
OpraHU3allii0 U CUMBOJMYECKHE CUCTeMbl. Llenp ucciaemnoBaHMs 3aKIIOYAETCS B BBISIBICHUM TOrO, Kak
pa3NuYHs MEXIy TEPOHUECKHM 3II0COM M Tparndeckoi Oamnagoi GopMUPYIOT TPEICTaBICHHS O TEPOU3ME,
cynp0be M B3aMMOOTHOIIEHUSX 4YelloBeKa ¢ Npupoaoi. IlpumeHsss CpaBHUTENbHO-TUIOJOTHYECKUA U
CTPYKTYPHO-CEMAaHTUYECKHIA METOJIbI, aBTOpPHI TIOKa3biBaloT, 4TO «KoOBUTaHABI OaThIP» BOILIOMIAET
KOJUIEKTUBHBIA TEPOMYECKU Hear, OCHOBAaHHBIM Ha COLMANBHON rapMoHUM W mobene, Torma kak «Cap
[NaTpux CrieHc» BBIpaXkaeT MHAUBUAYAIN3UPOBAHHOE TParndeckoe MUPOBO33pPEHNE, B KOTOPOM IOMHHHUPYET
¢datamm3m. Ocoboe BHUMaHHE YICNSETCS CHMBOIMKE: CTENb W KOHb B 3II0CE BBICTYMAIOT KaK CHMBOJIBI
JKU3HW, €IWHCTBA W CHIIBI, a Mope B Oammage — Kak o0Opa3 HemsOexHoi rubenmu. Kpome Toro,
paccMaTpuBaloOTCsl 0COOEHHOCTH XY/I0’KECTBEHHOTO MPOCTPAHCTBA M BPEMEHH, a TAKXKe CIIOCOOBI CO3AaHUS
00pa3oB TJABHBIX TEpPOEB B OOCHX TPaWIHUAX. AHAIN3 IOKA3bIBa€T, YTO CHMBOJIHYECKHE CHUCTEMBI
NPOU3BEACHUN TECHO CBSI3aHBl C HUCTOPUKO-KYJbTYPHBIM OINBITOM HAapoJOB W  OTPaXKalT HX
MHUPOBO33pEHUECKUE YCTaHOBKH. PaboTa BHOCHT BKIJIQJ B CpaBHUTENbHOE H3ydeHHE (QoNbKIopa |
JEMOHCTPHPYET, KaK KYJIbTYPHO OOYCIIOBJICHHBIE XY/IOKECTBEHHBIE CHCTEMBI BBIPXKAIOT YHUBEpCAIbHBIE
YeIloOBeUeCKHe MepeKuBaHusa. TakuM oO0pa3oM, COMOCTaBICHHUE IBYX TPATUIMKA TO3BOJISIET TIIyOXKe MOHSATH
YHUBEpCAIbHBIE U HAMOHAJIBHO-CHEIM(PUIECKHE MOAEIH OCMBICIEHHUS YeJIOBEYECKOTO CYIIECTBOBAHUS B
(hoJIBKITOpE ¥ UX CHMBOJIMYECKOTO BBIPAKEHHSI B MUPOBOM JTUTEpaType.

KaroueBrbie cioBa: 3moc, 6amrana, Koosuanaer O6ateip, cop Ilarpuk CrneHe, cTpyKTypHBIN aHAJM3,
CPaBHHUTEJIBHOE JIUTEPATYPOBEIECHHE, POIBKIIOP.
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